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PLAZA  ART  GALLERIES,  INC. 

9, 11  EAST  59th  STREET,  NEW  YORK,  N.  Y. 
Telephone  VOlunteer  5 — 0060-0061 


COLLECTION  OF  FINE  ETCHINGS 


From  the  Portfolios  of 


A PRIVATE  NEW  YORK  COLLECTOR 

WITH  TWENTY-THREE  ADDITIONS 

Including  Examples  by 

JOHN  TAYLOR  ARMS  r FRANK  W.  BENSON  r RICHARD  E.  BISHOP 
EDMUND  BLAMPIED  r MUIRHEAD  BONE  / ARTHUR  BRISCOE 
GERALD  L.  BROCKHURST  i FELIX  BUHOT  < SIR  DAVID  Y.  CAMERON 
MARY  CASSATT  i ROLAND  CLARK  r KERR  EBY  i F.  L.  GRIGGS 
SIR  FRANCIS  SEYMOUR  HADEN  < CHILDE  HASSAM  r ARTHUR  HEINTZELMAN 
AUGUST  LEPERE  / S.  M.  LITTEN  < JAMES  McBEY  r JEAN  MILLET 
SAMUEL  PALMER  r JOSEPH  PENNELL  / HENRY  RUSHBURY  < LEVON  WEST 
JAMES  ABBOTT  McNEILL  WHISTLER  i R.  W.  WOICESKE  r ANDERS  ZORN 


To  Be  Sold  At  Public  Auction 

THURSDAY  EVENING,  JANUARY  27th,  1938 

AT  8 O’CLOCK 


On  Exhibition 

SUNDAY,  JANUARY  23RD,  1 938,  FROM  2 TO  5 P.  M. 
And  daily  thereafter  until  evening  of  sale 
From  9 A.  M.  to  6 P.  M. 


SALE  CONDUCTED  BY 

EDWARD  P.  AND  WILLIAM  H.  O'REILLY 
AUCTIONEERS 


CONDITIONS  OF  SALF. 


1.  The  highest  bidder  to  be  the  Buyer,  and  if  any  dispute  arise  between  two  or 
more  bidders,  t lie  lot  so  in  dispute  shall  he  immediately  put  up  again  and  resold. 

2.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a nominal  or  fractional  advance,  may  be  rejected  by  the  auctioneer 
if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

3.  The  purchasers  to  give  their  names  and  addresses  and  to  pay  down  a cash 
deposit,  or  the  whole  of  the  purchase  money,  if  required,  in  default  of  which  the  lot 
or  lots  so  purchased  to  be  immediately  put  up  again  and  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer’s  expense  and  risk  upon  the  conclusion 
of  the  sale,  and  the  remainder  of  the  purchase  money  to  be  absolutely  paid  or  other- 
wise settled  for  to  the  satisfaction  of  the  Auctioneer,  on  or  before  delivery;  in  default 
of  which  the  undersigned  will  not  hold  themselves  responsible  if  the  lots  be  lost, 
damaged  or  destroyed,  but  they  will  be  left  at  the  sole  risk  of  the  purchaser. 

5.  The  lots  to  be  taken  away  and  paid  for,  whether  genuine  or  authentic  or  not. 
with  all  faults  and  errors  of  description,  at  the  buyer’s  expense  and  risk,  within  Two 
Days  from  the  sale;  The  Plaza  Art  Galleries,  Inc.,  not  being  responsible  for  the 
correct  description,  genuineness  or  authenticity  of,  or  any  fault  or  defect  in  any  lot,  and 
making  no  warranty  whatever. 

6.  Receipted  bills:  Goods  will  only  be  delivered  on  presentation  of  a receipted  bill. 
A receipted  bill  presented  by  any  person  will  be  recognized  and  honored  as  an  order 
by  the  buyer,  directing  the  delivery  to  the  bearer  of  the  goods  described  thereon.  If 
a receipted  hill  is  lost  before  delivery  of  the  property  has  been  taken,  the  buyer  should 
immediately  notify  The  Plaza  Art  Galleries,  Inc.,  of  such  loss. 

7.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in  settlement  of  the 
purchases,  no  lot  can  on  any  account  be  removed  during  the  sale. 

8.  If,  for  any  cause,  an  article  purchased  cannot  be  delivered  in  as  good  condition 
as  the  same  may  have  been  at  the  time  of  sale,  or  should  any  article  purchased 
thereafter  he  stolen  or  misdelivered,  or  lost,  the  undersigned  is  not  to  be  held  liable 
in  any  greater  amount  than  the  price  bid  by  the  purchaser. 

9.  Upon  failure  to  comply  with  the  above  conditions,  the  money  deposited  in  part 
payment  shall  be  forfeited;  all  lots  uncleared  within  the  time  aforesaid  shall  be  resold 
by  public  or  private  sale,  without  further  notice,  and  the  deficiency,  if  any,  attending 
such  resale,  shall  he  made  good  by  the  defaulter  at  this  sale,  together  with  all  charges 
attending  the  same.  This  condition  is  without  prejudice  to  the  right  of  the  Auctioneer 
to  enforce  the  contract  made  at  this  sale,  without  such  resale,  if  he  thinks  fit. 

10.  Unless  the  sale  is  advertised  and  announced  as  absolute  and  unrestricted,  owners 
reserve  the  right  to  bid. 

11.  All  claims  must  be  made  within  10  days  after  sale. 

12.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which  the  undersigned 
is  in  no  wise  engaged,  and  will  not  he  performed  by  the  undersigned  for  purchasers. 
The  undersigned  will,  however,  afford  to  purchasers  every  facility  for  employing  at 
current  and  reasonable  rates  carriers  and  packers;  doing  so.  however,  without  any 
assumption  of  responsibility  on  their  part  for  the  acts  and  charges  of  the  parties  engaged 
for  such  service. 

13.  Records:  The  records  of  the  Auctioneers  and  The  Plaza  Art  Galleries,  Inc., 
are  in  all  cases  to  be  considered  final,  and  the  highest  bid  shall  in  all  cases  be  accepted 
by  both  buyer  and  seller  as  the  value  against  which  all  claims  for  losses  or  damages 
shall  lie. 

14.  In  lots  where  quantities  are  specified,  articles  are  sold  at  so  much  each. 

15.  All  articles  purchased  at  this  sale  will  be  subject  to  payment  of  the  New  York 
Sales  Tax  of  two  per  cent  (2%)  on  t he  purchase  price,  except  where  the  purchaser 
signs  the  certificate  required  by  law  that  this  article  was  purchased  for  re-sale. 

E.  P.  and  W.  H.  O'REILLY,  Auctioneers. 
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THURSDAY  EVENING,  JANUARY  27th,  1938 

AT  8 O'CLOCK 


JOHN  TAYLOR  ARMS 

American  : 1887- 


“It  is  good  that  such  a man  should  interpret  the  Middle  Ages  for  us.” 

— Elizabeth  M.  Whitmore. 

Bahd  ABSIDE  DE  LA  CATHEDRALE  TROYES.  Etching.  I' 

Original  etching  by  John  Taylor  Arms,  signed  in  .pencil.  ,,Eine  / / 

Jo  Mono  AH I 1 


impression,  in  perfect  condition. 


) 


c/2. 


ALBI.  Etching. 

Original  etching  by  John  Taylor  Arms,  signed  in  pencil, 
impression  on  Japanese  paper,  in  perfect  condition.-/ 0 


Fim 


7 


ATHEDRAL  AT  NEVES.  Etching. 
Original  etching  by  John  Taylo 
impression  of  trial  proof  numbe 


'aylor  Arms,  signed  in  pencil.  Fine  \ 

nber  sixteen.  Id  -perfect;  condition  Z*  r / ^ 

0 , A// e n ^ 


V 4.  GOTHIC  GLORY.  Etching. 

Original  etching  by  John  Taylor  Arms,  signed  in  ink.  Very  fine 
proof  in  the  second  state  of  whichjhere  were  only  five  proofs 
printed.  In  perfect  condition.  _-,5>  o 


1/5.  ORVIETO ; SOMEWHERE  IN  FRANCE.  Etchings.  (2) 

Original  etchings  by  John  Taylor  Arms,  signed  in  pencil.  Fine 
impressions,  in  perfect  condition.  Together  2 pieces^  / 

1/6.  THE  GARGOYLE.  Etching. 

Original  etching  by  John  Taylor  Arms,  signed  in  pencil.  Tine 
impression'  on  heavy  Japanese  paper,  in  perfect  condition. -JJ> 

t 7.  VEZELAY.  Etching. 

Original  etching  by  John  Taylor  Arms,  signed  in  pencil, 
impression  in  the  third  state,  in  perfect  condition. 


to 


FRANK  W.  BENSON 


American:  1862- 

Frank  W.  Benson’s  art  is  truly  American.  His  landscapes  are  Ameri- 
can landscapes  and  his  birds  are  native  to  American  lakes  and  marshes. 
Regardless  of  how  this  prints  are  appraised  by  posterity  he  is  assured 
the  honor  of  being  the  greatest  etcher  of  wild-fowl.  Mr.  Lumsden,  the 
English  critic,  says,  “His  studies  of  wild-fowl  and  other  birds  are 
wonderful  . . . In  his  best  zvork  Benson  is  among  the  great  etchers.” 

v 8.  HIGH  CARRY;  SECOND  ISLAND  OUTLET.  Etchings.  (2) 
Paff,  Nos.  66  and  108.  Original  etchings  by  Frank  W.  Benson, 
signed  in  pencil.  Fine  impressions,  in  perfect  condition. 

Together  2 pieces. 


5 


FRANK  W.  BENSON  ( Continued ) 

' 13  GL  V 1 c*V~  9.  SHELLDRAKES.  Etching. 

Pa ff.  Xo.  126.  Original  etching  by  Frank  W.  Bens 
pencil.  Fine  impression,  in  perfect  condition.  -Ji 


/i 


ned  in 


< 


10.  SUNRISE;  RUNNING  THE  RAPIDS.  Etchings.  J 

Paff , Nos.  180  and  269.  Original  etchings  by  Frank  Bensonf  si/ned 
in  pencil.  Fine  impressions,  in  perfect  condition.  Together  E pieces. 


11.  THE  DARK  POOL.  Drypoint. 

Paff,  No.  189.  Original  drypoint  by  Frank  W.  Benson,  sigped 
pencil.  Fine  impression,  in  perfect  condition.  Rare. , /'Jj 
Fine  impression,  in  perfect  condition.  Rare. 


( 


37 


/ 


12. 


ON  THE  KEDGWICIC;  THE  LANDING.  Etchings. 

Paff,  Nos.  222  and  70.  Original  etchings  by  Frank  W.  Benson 
signed  in  pencil.  Fine  impressions,  in  perfect  condition. 
Together  2 pieces. 


13. 


ON  RED  HEADS  GROUNDS.  Etching. 

Paff.  No.  237.  Original  etching  by  Frank  W.  Benson 
pencil.  Fine  impression,  in  perfect  condition.  - 30 


14. 


RISING  GEESE.  Drypoint.  - 

Paff.  No.  238.  Original  drypoint  by  Frank  W.  Benson,  signed 


pencil.  Fine  impression,  in  perfect  condition.  -<ro 


/ 


15.' 


ALERT.  Drypoint. 

Paff.  No.  242.  Original  drypoint" 
pencil.  Fine  impression,  in  per 


t s 

nk  W.  Benson,  signed  in 
Condition.  £> 


S %{  I 


P 16.  LIGHTING  IN.  Etching. 

Paff,  No.  244.  Original  etching  by  Frank  W.  Benson 
pencil.  Fine  impression,  in  perfect  condition.  -^0 


tn^iR^d  in 


17.  OLD  TOM.  Etching. 


Paff . No.  246.  Original  etching  by  Frank  W.  Ber 
nrp^sinn  in  nerfprt  condition  —O  ^ 


pencil.  Fine  impression,  in  perfect  condition.  -V 


ned  iff 


£ 


^ ‘ 


18.  IN  ISLAND  POND.  Etching. 

Paff.  No.  232.  Original  etching  by  Frank  W.  Benson,  sig 
pencil.  Fine  impression,  in  perfect  condition. 


'&0 


«/ 


19. 


OVER  CARRITUCK  MARSHES.  Drypoint.  'P* 

Paff,  No.  239.  Original  drypoint  by  Frank  W.  Benson,  siragil-^ij 
pencil.  Fine  impression,  in  perfect  condition.  — 


/ 


20. 


RAINBOW  COVE.  Etching. 

Paff,  No.  263.  Original  etching  by  Frank  W.  Bepgon 
pencil.  Fine  impression,  in  perfect  condition.  -^0 


1 


>!f  y iA 


6 


[Number  21] 


FRANK  W.  BENSON  ( Continued ) 


^ y/'  21.  ON  SWIFT  WINGS.  Etching. 

Paff,  No.  264.  Original  etching  by  Frank  W.  Benson, 
pencil.  Fine  impression,  in  perfect  condition. 


1 


I SEE  ILLUSTRATION 


v c S s \ 

> 22.  WINTER  WILD  FOWLING.  Etching.  ' 

Paff,  No.  265.  Original  etching  by  Frank  W.  Benson,  siglrec)  in  \ 


V. 


pencil.  Fine  impression,  in  perfect  condition. -■*/£) 


V 23.  SWINGING  IN.  Etching. 

Paff,  No.  272.  Original  etching  by  Frank  W.  Benson,  signed 
pencil.  Fine  impression,  in  perfect  condition.  -AWi 


*7  7/ 


/ 


cJl 


FRANK  W.  BENSON  ( Continued ) 


24.  THE  PUNTER.  Etching. 

Paff,  No.  273.  Original  etching  by  Frank  W.  Benson, ^figned  in 
pencil.  Fine  impression,  in  perfect  condition.  0 


in 


25.  YELLOWLEG,  No.  4.  Drypoint.  ^ _ 

Pa#,  No.  284.  Original  drypoint  by  Frank  W.  Benson,  signecUn  A*  / 
pencil.  Fine  impression,  in  perfect  condition.  —Vf)  * 


/ 


yo 


26.  YELLOWLEGS  IN  SUNLIGHT.  Drypoint. 

Paff,  No.  285.  Original  drypoint  by  Frank  W.  Benson,  si 
pencil.  Fine  impression,  in  perfect  condition. 


</- 


27.  TWO  GUNNERS.  Etching. 
No.  290.  Origi 

pencil. 


Paff,  No.  290.  Original  etching  by  Frank  W.  Bepson,  sign 
Very  fine  proof,  in  perfect  condition.  ~^6 


RICHARD  E.  BISHOP 

Contemporary  American  Etcher 


/ 


✓ 


1/  28.  DAYBREAK.  Etching. 

Original  etching  by  R.  E.  Bishop,  signed  in  pencil.  Fi 
in  perfect  condition.  -'JS' 

/ r r W 

29,  REDHEAD.  Drypoint. 

Original  drypoint  by  R.  E,  Bishop,  signed  in  pencil.  Fin 
in  perfect  condition. 


v/  30.  REFLECTIONS.  Drypoint. 

Original  drypoint  by  R.  E.  Bishtip,  signed  in  pencil 
in  perfect  condition.  Rare.  -ib 


Mn#  ln^rression^^ 


Fine  pn 


f ^ ^ 


EDMUND  BLAMPIED 

Contemporary  Engi.ish  Etcher 


“With  impressive  sincerity  and  the  slenderest  basis  of  vital  draughts- 
manship, he  pictures  peasants,  farm  work  and  the  heavy  farm  horses  in 
the  landscape  of  the  land  of  his  birth.” 


t 

/ 


31. 


BENEDICTION  AT  SEA*  GASTON.  Drypoint  and  Lithngrap 

(2.)*(7'0“^'r/r  o /1/7ch  . ~c^a 

Original  drypoint  and  lithograph  by  Edmund  Blampied.  signed  in 
pencil.  Fine  impressions,  in  perfect  condition.  Together  2 pieces. 


n r* 


32.  SOUP.  Drypoint. 

Original  drypoint  by  Edmund  Blampied,  signed  in  pencil, 
impression  in  perfect  condition.  - 3 0 


i 


Fini 


33.  THE  STABLE.  Drypoint. 


( 


PTJ 


Original  drypoint  by  Edmund  Blamp. 


Blampied,  signed  in  pencil, 


impression,  in  perfect  condition. 


34.  THE  TUMBLE;  THE  THUNDERSTORM.  Drypoints. 
Ori  ginal  drypoints  by  Edmund  Blampied,  signed  in  pencil, 
impressions,  in  perfect  condition.  Together  2 pieces.  • 


(2) 

Fine 


IP 


8 


[Number  36] 


MUIRHEAD  BONE 

Scottish  : 1876- 


“Muirhead  Bone  has  deservedly  achieved  one  of  the  greatest  names 
in  recent  etching.  Few  drawings  have  been  seen  to  equal  his  since  the 
time  of  Rembrandt.” — Arthur  M.  Hind. 


J 


y 

<2  V 35.  DRYDOCK. 


Drypoint. 


ui 


Dodgson,  No.  48.  Original  drypoint  by  Muirhead  Bone,  signed  in 
pencil.  Fine  impression,  in  perfect  condition.  Rare.—  70^ 


G 


36» LIBERTY’S  CLOCK.  Drypoint.  ho 

Dodgson,  No.  246.  Original  drypoint  by  Muirhead  Bone 
pencil.  Very  fine  proof,  on  heavy  Japanese  paper 
condition.  Framed.  -Zoo'  ~//Y 

[see  illustration] 


ne,  *ighl 
, in^per 


Ko 

,e£ 
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MUIRHEAD  BOXE  ( Continued ) 


ORTRAIT  OF  LEONARD  GOW.  Drypoint. 


If-T 


— ^Original  drypoint  by  Muirhead  Bone,  signed  in  pencil.  Vgry  fine  I 1 I 
proof,  on  heavy  Japanese  paper,  in  perfect  condition.  — /'J  -AQ  — \fj , 


THE  FISHMARKET,  VENICE.  No.  2.  Drypoint. 

Original  drypoint  by  Muirhead  Bone,  signed  in  pencil.  Fine  impres- 
sion in  the  first  state,  on  Japanese  paper,  in  perfect  condition. 

Framed.  -/ OQ  _ 7 J - //r.Aotf/i  SfcKW 


ARTHUR  BRISCOE 

English  : 1873- 


Arthur  Briscoe  is  a name  known  alike  to  collectors  of  fine  prints  and 
tanned  seafaring  men  in  every  port.  Connoisseurs  can  not  agree  as  to 
who  is  the  greatest  contemporary  architectural  etcher  or  the  greatest 
contemporary  landscape  etcher,  but  they  all  agree  that  Briscoe  is  the 
greatest  living  etcher  of  sailing  boats  and  seamen.  His  field  is  limited 
but  he  has  mastered  it. 


^39. 


AN  ARRIVAL.  Etching. 

Original  etching  by  Arthur  Briscoe,  signed  in  ink.  Fine  im 
in  perfect  condition.— .^(9 


n - c. 

1+essifln, 


ts- 


40. 


BRIGHTLINGSEA  HARD;  THE  PEAT  TJALK.  Etchings.  (2) 
Etching.  (2) 

Original  etchings  by  Arthur  Briscoe,  signed  in  ink.  Fine  imprt^- 
sions,  in  perfect  condition.  Together  2 pieces.  ’3& 


2 

n 


41. ' 


BURNING  OFF.  Etching.  _ 

Original  etching  by  Arthur  JJri^coe^sijyied  in  ,ipk.  Fine  impfes^**^yj 


sion,  in 


. 42. 


etching  by  Arthur  tfriscoe^snyied  in  .ink.  Line  lmpr 
perfect  condition.  -3S  frl/d  \tf  \j  13  i ) 


CUTTY  SARK.  Etching. 

Original  etching  by  Arthur  Briscoe,  signed  in  ink. 
sion,  in  perfect  condition.  Rare.— yQ 


Fine 


£res‘ 


43. 


MAKE  FAST.  Etching. 

Original  etching  by  Arthur  Briscoe,  signed  in  ink. 
sion  on  old  paper,  in  perfect  condition—  vo 


44. 


MENDING  THE  TRAWL.  Etching. 

Original  etching  by  Arthur  Briscoe,  signed  in  ink. 
sion,  in  perfect  condition.  *OD 


45. 


THE  SHIPWRIGHT  AND  FISH  NETS.  Etchings.  (2) 
Original  etchings  by  Arthur  Briscoe,  signed  in  ink.^.  Fine  impr^ 
sions,  in  perfect  condition.  Together  2 pieces.  tSo 


i/  46. 


THE  ROARING  FORTIES.  Etching. 

Original  etching  by  Arthur  Brjscoe,  signed  in  ink.  Fine  imp 
sion,  in  perfect  condition.  1 


ft 

tv 


10 


MUIRHEAD  BONE  ( Continued ) 

13q  H 47.'  TEN  KNOTS.  Etching. 

Original  etching  by  Arthur  Briscoe,  signed  in  ink. 
sion,  in  perfect  condition.  Rare.-^D 

[see  illustration] 


GERALD  L.  BROCKHURST 

Celebrated  English  Painter  and  Etcher 


wA, 


48.  UNA.  Etching. 

Wright.  No.  65.  Original  etching  by  Gerald  L.  BrockhurslP?Tgned 
in  pencil.  Very  fine  proof,  in  perfect  condition.  ^/O 


PORTRAIT  OF  HENRY  RUSHBURY,  No.  2.  Etching. 
Wright,  No.  66.  Original  etching  by  Gerald  L.  Brockhurst,  s( 
in  pencil.  Beautiful  proof,  in. perfect  condition >—/ 00 

-A7  7Z.flKnS. 


i\o.  l.  jzicnmg. 
raid  L.  Brockhurst,  s/gfi&rl  ^ 

1 


11 


[Number  50] 


D/BanAl 


FELIX  BUHOT 


Celebrated  French  Etcher 


Born  in  1847;  Died  in  1898 


One  of  the  outstanding  print  makers  of  the  late  19th  century.  As 
an  artist  he  was  never  publicized,  but  his  better  prints  have  shown  a 
steady  advance  in  price  from  the  day  of  his  death  up  to  the  present 
time.  F.  P.  Leipnik  in  his  history  of  French  Etchings  says  of  Buhot. 
“He  ranks  as  an  artist  of  deep  feeling  and  unrivalled  powers  of 


expression. 


50.  JlVESTMINSTER  PALACE.  Etching. 

a our  card,  No.  135.  Original  etching  by  Felix 
pencil.  Very  fine  proof,  in  perfect  cond 


SEE  ILLUSTRATION 


lt-0 

s „,¥  velix  Buhot,  ... 

condition.  Framed--  A 0 

-ut-Mv.FS.AW 


ned  in 


v 51 


TROUV1LLE.  Etching. 

Bonrcard,  No.  122.  Original  etching  by  Felix  Buhot,  signed]  in 
pencil  and  with  the  red  owl  stamp.  Fine  proof,  in/  p^ffct 
condition.  -30 


v/ 


52. 


LE  RETOUF 
Bonrcard,  No 


DES  ARTISTES.  Etching. 

125.  Original  etching  by  Felix  Buhot,  signed^wJtL 


the  red  owl  stamp.  Fine  impression,  in  perfect  condition. 


$>  a 
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[Number  53] 


FELIX  BUHOT  ( Continued ) 


u 


l/lcL  E CLOCK  TOWER.  Etching. 

'k—* ^ B our  card.  No.  ij6.  Original  etching  by  Felix  Buhot,  signed  in 
pencil  and  with  red  owl  stamp.  Fine  impressions  ^plate-mark 
slightly  cracked.  Framed  ,-^~D  ” "y  0 “/IK  f~  All^hx 

[see  illustration] 

W54.  LA  PLACE  BREDA.  Etching. 

Bourcard,  No.  12S.  Original  etching  by  Felix  Buhot,  sig^fftjrf'th 
plate.  Fine  impression,  in  perfect  condition.  Framed.  w 


00.  UNE  JETTY  EN  ANGLETERRE.  Drypoint. 

Bourcard.  No.  132.  Original  drypoint  by  Felix  Buhot,  signed 
the  red  owl  stamp.  Very  fine' proof,  in  perfect  condition.  % 


1^56.  LE  PEINTRE  DE  MARINE.  Etching. 

Bourcard.  No.  146.  Original  etching  by  Felix  Buhot,  signed  with  / / 

‘ i 


the  red  owl  stamp.  Fine  impression,  in  perfect  condition.  Rare.oAtD 


^57.  SOLEIL  COUCH  A NT. 
Bourcard,  No.  131.  Orig 
ink  with  red  owl  stamp. 


Etching. 

inal  etching  by  Felix  Buhot,  signed  ill 
Beautiful  proof,  in  perfect  condition.  -40 


^58.  L'EMBARCADER.  Etching. 

Bourcard,  No.  121.  Original  etching  by  Felix  Buhot,  signed  with 
the  red  owl  stamp.  Fine  impression.  From  the  Beurdeley  collection,-  3 O 


/?A 

/r 
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[Number  62] 


FELIX  BL’HOT  (Continued ) 


./ 


D^Qwcil  V'-BVLA  FETE  NATION  ALE.  Etching 

Bourcard.  Xo.  127.  Original  etching  by  Felix  Buhot 
pencil.  Fine  impression,  slightly  foxed.  -<2o 


1$ 

, sjgnecr  n 


L 60.  TAVERN  DU  BAGNE.  Etching. 

Bourcard.  No.  163.  Original  etching  by  Felix  Buhot,  si^Jned 
pencil.  Fine  early  proof,  in  perfect  condition.  From  the  Beun 
collection.  Framed.  -HO 


61.  THE  TIARA.  Etching.  J 

Bourcard.  No.  177;.  Original  etching  by  Felix  Buhot,  signea  in  j 
pencil  and  with- the  red  owl  stamp.  Fine  impression  on  Japaiese  /. 
paper.  ' 


i 


SIR  DAVID  Y.  CAMERON 

Scottish  : 1865- 


"D.  V.  Cameron's  art  possesses  a quality  of  its  own,  a richness  of 
tone  in  the  treatment  of  architecture  which  is  the  achievement  of  great 
power  and  individuality.” — Arthur  M.  Hind. 


62.  SAX  GEORGIO  MAGGIORE,  VENICE.  Etching. 

Rinder,  No.  213.  Original  etching  by  D.  Y.  Cameron,  si 
pencil.  Fine  impression,  in  perfect  condition.-/*?  D 


[ SEF.  ILLUSTRATION] 


tion.-/ £0  1 1 -r, 
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SIR  DAVID  Y.  CAMERON  ( Continued ) 

Cje^'^3.  VENICE  FROM  THE  LIDO.  Etching. 

Render,  No.  220.  Original  etching  by  D.  Y.  Cameron,  signed  in 
pencil.  Very  fine  proof  in  perfect  condition.  Framed.  ~/0d 


Jd 

l^ned  in 


c 


[see  illustration] 


BawdUl/64-  THE  SMITHY.  Etching.  J 

Render,  No.  234.  Original  etching  by  D.  Y.  Cameron,  signed  in  y l 

pencil.  Fine  impression  in  the  second  of  three  states,  only  thirty  j > 

i 


proofs  printed  in  all  states.  Rare.  In  perfect  condition.  -*fD 


y' 65.  THE  ISLE  OF  LOCH  MAREE.  Etching. 

Render,  supp.  No.  469.  Original  etching  by  D.  Y.  Cameron, 
signed  in  pencil.  Fine  impression,  in  perfect  condition. 

i/ 66.  KILLUNDINE.  Etching. 

Rinder,  snpp.  No.  4S1.  Original  etching  by  D.  Y.  Cameron,  signed 
in  pencil.  Fine  impression,  in  perfect  condition.  -'fO 


I 7 

n\ 


67.  THE  WORKSHOP.  Etching. 

Rinder,  No.  369.  Original  etching  by  D.  Y.  Cameron,  signed  in 
pencil.  Fine  impression^  in  the  second  of  four  states,  in  perfec 
condition.  Rare.  ~3^> 


v 68.  DINANT.  Etching. 

Rinder,  No.  393.  Original  etching  by  D.  Y.  Cameron,  signed 
pencil.  Fine  impression  on  Japanese  paper,  in  perfect  condition. -Jf7 

W 69.J  OLD  BEAUVAIS.  Etching. 

Render,  No.  412.  Original  etching  by  D.  Y.  Cameron,  signed  in 
pencil.  Fine  impression,  in  perfect  condition.  Framed.  - 


n- 


'V 


-f  r 
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[Number  70] 


J).13a<AcU  ^ \r  *70. 


SIR  DAVID  Y.  CAMERON  ( Continued ) 

HOUSE  OF  JOANNIS  DARIUS.  Etching. 
Kinder,  No.  309.  Original  etching  by  D.  V.  Cam 
pencil.  Very  fine  proof  on  soft  Japanese  paper,  in  perf 

Rare.  -/so 

[see  illustration] 


/ 


71. 


AMSTERDAM.  Etching  and  Drypoint. 

Rinder,  No.  460.  Original  etching  by  D.  Y.  Cameron, 
pencil.  Fine  impression  on  old  paper,  in  perfect  condition. 


1/ 72 


72.  OLD  MUSEUM,  BEAUVAIS.  Etching. 

Kinder,  No.  467.  Original  etching  by  D.  Y.  Cameron 
pencil.  Fine  impression,  in  perfect  condition.  —33 

S 73.  ARRAN  PEAKS.  Drypoint. 

Kinder,  No.  436.  Original  drypoint  by  D.  Y.  Cameron,  signed  in 
pencil.  Very  fine  proof  in  the  first  state  before  the  plate  was  cut 
down  and  additional  work  in  foreground.  In  perfect  condition 
Rare.  -/fO  J 
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[Number  74] 


HCG 


SIR  DAVID  Y.  CAMERON  (Conti 


HARFLEUR.  Etching  and  Drypoint. 
Rindcr,  No.  356.  Original  etching  by  D 
pencil.  Very  fine  proof  : on  old  paper 
Framed.  Rare. 


-/  0 o 

[see  illustration] 


uiu  papci,  in  perfect  touumu 

~/M-  \*j  -S.  U «/s 


1 


j<K 


a 


e ^75. 


MARY  CASSATT 

Celebrated  American  Etcher  and  Painter 

MERE  ET  ENFANT.  Drypoint. 

Original  drypoint  by  Mary  Cassatt,  signed  in  pencil— 
sion,  in  perfect  condition.  Rare. 
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ROLAND  CLARK 

American  : 1874- 

Mr.  Clark's  name  is  so  closely  linked  with  the  subject  matter  tlial 
he  chooses  for  his  etchings  that  one  can  hardly  think  of  wild  fowl 
without  recalling  his  art.  While  he  cannot  claim  the  honor  of  being 
dean  of  American  duck  etchers,  his  work  certainly  merits  a place  along 
side  of  the  best  and  he  has  many  hunter  friends  who  put  him  first 


KBa*-llW^  /76. 


BREAK  O’  DAY.  Drypoint. 

Original  drypoint  by  Roland  Clark,  signed  in  pencil, 
sion,  in  perfect  condition.  ~3o 


1 

L~y 

t meJimprse^* 


77.  GREEN  WING;  SCOOTERS.  Drypoints.  (2) 

Original  drypoints  by  Roland  Clark,  signed  in  pencil.  Fine 
sions,  in  perfect  condition.  Together  2 pieces. 


JACK  SNIPE;  HAWK  AND  DUCKS;  Drypoints.  (2) 
Original  drypoints  by  Roland  Clark,  signed  in  pencil.  Fine  im 
sions,  in  perfect  condition.  Together  2 pieces. 


Xes\ 


I 


y 


79. 


MALLARDS  AT  SUNSET.  Drypoint. 

Original  dr\  point  by  Roland  Clark,  signed  in  pencil, 
sioiij  in  perfect  condition.  — 3 


Find 


iditie 

V 

Irypi/nt  My  RiWuid 


imjrfes- 


MARCH 

V ^Original  drypi/nt  />y  RiffSnd  Cl.pdr 
sion,  in  perfect  condition. 


Sa  \Jft  *&*£(*& 

signed  in  pencil.  Fine  impres- 


/ 


\y 


81. 


RED  HEADS.  Drypoint. 

Original  drypoint  by  Roland,,  GfSrk,  signed  in  pe 
sion,  in  perfect  condition. 


/tj 


me  impres- 


ts 82. 


SUNDOWN;  TRANQUILITY.  Drypoints.  (2) 
Original  drypoints  by  Roland  Clark,  signed  in  pencil.  Finq 
sions,  in  perfect  condition.  Together  2 pieces.^ 


: s 


83. 


84. 


THE  LAST  ROUND.  Drypoint. 

Original  drypoint  by  Roland  Xla-rk,  signed  in  pencil, 
sion,  in  perfect  condition. 


'm<J  iit^p| 
W>  n 


Ns 


I 


I HE  RAIDER;  SCATTER.  Drypoints.  (2) 

Original  drypoints  by  Roland  Clark,  signed  in  pencil.  Fine 
sions,  in  perfect  condition.  Together  2 pieces. 


85.  THE  RUF ; BLACK  DUCKS.  Drypoints.  (2) 

Original  drypoints  by  Roland  Clark,  signed  in  pencil.  Fine  imp 
sions  in  perfect  condition.  Together  2 pieces. 


ft 
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[Number  92] 


l 





! H 86. 


87. 


KERR  EBY 

Celebrated  Contemporary  American  Etcher 

RIFTWAY  EVENING.  Etching.  ] 

Original  etching  by  Kerr  Eby,  sigrjed  iij,  pencil.  Fine  imj$rt?SsioTT 
in  perfect  condition.  ~3b  ft  ft  [ 

GOIN’  HOME.  Etching. 

Original  etching  by  Kerr  Eby,  signed  in  pencil.  Fine  impnj 
in  perfect  condition 


1^88.  MIST  ON  THE  AGAWA.  Etching 
Original  etching  by 
in  perfect  condition 


Original  etching  by  Kerr  Eby,  signed  in  pencil.  Fine  ji 
ition.  -SO  ■ 


• i^npress^on  2- 


' 89. 
t 90. 
^ 91. 
92. 


MULLION  COVE.  Etching.  , 

Original  etching  by  Kerr  jiby,  signed  in  pencil.  Fine  impression/^ 
in  perfect  condition.  -n33  ^ 

RIDING  TO  COVERT ; THE  FORD.  Etchings.  (2) 

Original  etchings  by  Kerr  Eby,  signed  in  pencil.  Fine  impressions 
in  perfect  condition.  Together  2 pieces.  -3d 


SAND  AND  SEA,  CAPE  COD.  Etching.  . 

Original  etching  by  Kerr^Eby,  signed  in  pencil.  Fine  impression  j 


in  perfect  condition,  -e>2  5 


SHIPPING.  Etching. 

Original  etching  by  Kerr  Eby,  signed  in  pencil.  Fine  impressior 
in  perfect  condition.  -criO 


lX< 


[see  illustration] 

93.  SNOW  ON  THE  ASPETUCK.  Etching. 

Original  etching  by  Kerr  Eby,  signed  in  pencil.  Fine  lmpressioi 
in  perfect  condition.  -AS 


n 
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[Number  95] 


b tWA\ 


e v' 


KERR  EBY  ( Continued ) 
94. » SPRING  FRESHET.  Etching. 


Original  etching  by  Kerr  Ebv,  signed  in  pencil.  Fine,  impression, 
in  perfect  condition.  ^ 6/1  I \ 

u 95.  THE  WHALE'S  BACK.  Etching.  , ^ 

Original  etching  by  Iverr^Eby,  signed  in  pencil.  Very  fine  wnmi.  \ 
in  perfect  condition.  -33  JJV 

[see  illustration] 


F.  L.  GRIGGS 

English  : 1876- 


"In  the  etching  of  Mr.  Griggs  we  must  not  look  for  incident.  Tc 
appreciate  them  our  minds  must  be  attuned  to  peaceful  meditation  at 
the  evening  hour,  sung  in  immortal  voice  by  Gray  and  Collins  ...  No 
other  living  etcher  approaches  Palmer  so  closely  in  the  high  finish  oi 
his  finely  etched  work,  where  in  all  the  intricacy  of  its  cross-hatching 
there  is  always  light  enough  for  the  eye  to  penetrate  into  the  gloomiest 
depths.” — Campbell  Dodgson. 


I 

ue  v 


✓ 96.  ST.  IPPILYTS.  Etching. 

Original  etching  by  F.  L.  Griggs,  signed  in  pencil.  Fine  irrmression. 
in  perfect  condition,  margins  trimmed  to  plate-mark.-  C5  0 


97.  SARRAS.  Etching. 

Original  etching  by  F.  L.  Griggs^  signed  in  pencil, 
proof,  in  perfect  condition.—  O 


Very  fine 


20 


[Number  98 1 


SIR  FRANCIS  SEYMOUR  HADEN 

Celebrated  English  Etcher 
Born,  1818;  Died,  1910 

“At  his,  best,  in  the  dozen  or  two  plates  of  which  he  himself  approved, 
he  towers  above  any  of  his  contemporaries  and  there  seems  little  likeli- 
hood of  his  supremacy  in  landscape  being  seriously  threatened.’’ 

— Engravers  and  Etchers 

>I30ia  die  yt^)A  SUNSET  IN  IRELAND.  Drypoint.  (%>£>?. 

Harrington,  Ho.  ji.  Second  published  state,  signed  in^pdncil  by 

Seymour  Haden.  Beautiful  proof,  has  slight  break"  in  plate-mark- 
on right  -JSO  ~ l 

[see  illustration] 
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[Number  99] 


■D.'tWl 


tvC 


SIR  FRANCIS  SEYMOUR  HADEN  ( Continued ) 

99.  SHEREMILL  POND.  Etching. 

Harrington,  No.  79.  Original  etching  by  Seymour  Hade 
in  the  plate.  Fine  early  proof,  has  slight  crack  in  plate-jna 
pper  margin.  Framed.  -/so 

[see  illustration] 


CHILDE  HASSAM 

Celebrated  American  Painter  and  Etcher. 

Born,  1859;  Died,  1934 

“His  sensitiveness,  I cannot  too  often  repeat,  is  that  of  the  painter 
as  well  as  that  of  the  etcher,  and  it  is  further  enriched  by  that  instinct 
for  character  at  which  I have  already  glanced.  These  prints  are  in 
large  number  portraits  of  places  and  as  such  they  possess  extraordinary 
merit  . . . Mr.  Hassam  has  never  been  more  spontaneous  or  more 
genuine  than  in  his  etchings.” — Royal  Cortissoz 

100.  AVENUE  OF  THE  ALLIES.  Drypoint. 

Original  drypoint  by  Childe  Hassam,  signed  in 
sion,  in  perfect  condition.  -tfD 

s 101.  COLONIAL  CHURCH,  GLOUCESTER,  MASS 
Original  etching  by  Childe  Hassam,  signed  in  pencil 
sion,  in  perfect  condition.  Framed.  •6^  6 


pencil 


il.  ^Mjje  ipipres 
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CHILDE  HASSAM  (Continued) 


g\A02.  GLOUCESTER  HARBOR.  Etching. 

Original  etching  by  Childe  Hassam,  signed  in fpencjj 
proof,  in  perfect  condition.  -MO 

103.  HELEN  BURKE.  Etching.  I 

Original  etching  by  Childe  Hassam,  signed  in  pe/cil...  Fi 


J. 


>-^**o*“ — o ~ J / 

sion,  in  perfect  condition.  — CJ  O 


</  104.  HOME  SWEET  HOME  COTTAGE.  Etching. 

Original  etching  by  Childe  Hassam,  signed  in  pencil, 
sion,  in  perfect  condition. 


Ve^prfine 


lie  lmpres- 


Fine-  iin^preS- 


1^105.  RAMPART  STREET,  NEW  ORLEANS.  Etching. 

Original  etching  by  Childe  Hassam,  signed  in  pencil.  V< 
proof,  in  perfect  condition.  Framed.  _ ^ O' 


x/ 


106.  ROAD  TO  PROMISED  LAND.  Etching. 

Original  etching  by  Childe  Hassam,  signed  in  pencil, 
sion,  in  perfect  condition.  - O' ^ 


/fin?  1 

*2*.  r 

ii^;  rmi^r^s- 


t/TO 7.  SUNSET  AT  EASTHAMPTON.  Etching. 


Original  etching  by  Childe  Hassam,  signed  in  pencil.  Fine  vnprj 
sion,  in  perfect  condition.  O I 


103.  THE  ABALONA  SHELL;  KITTY  RESTING.  Etchings.  (2) 
Original  etchings  by  Childe  Hassam,  signed  in  pencil.  Fine  impres- 
sions, in  perfect  condition.  Together  2 pieces. 


V 109.  THE  BIG  HORSE  CHESTNUT  TREE,  EASTHAMPTON. 
Etching. 

Original  etching  by  Childe  Hassam,  signed  in  pencil.  Fine  impre? 
sion,  in  perfect  condition.  — O 


n 

ao 


V 110.  THE  HAYBARN.  Etching. 

Original  etching  by  Childe  Hassam,  signed  in  pencil.  Fine  im; 
sion,  in  perfect  condition.  ~-//D 


ARTHUR  WM.  HEINTZELMAN 

American  : 1891- 

“Considering  his  work  as  a whole,  he  has  probably  produced  fewer 
unimportant  plates  than  any  artist  working  today.  His  prints  are  appeal- 
ing from  a human  interest  standpoint  and  hold  every  possibility  of  a 
successful  future." 


111.  PETITE  VOISON.  Etching. 

Original  etching  by  Arthur  W.  Heintzelman, 
Fine  impression,  in  perfect  condition.  —c£-0 


signed  in 


I 


Etching. 


*4  112.\\  DONKEY  CART  IN  MONTMARTRE. 

- — - ' Original  etching  by  Arthu^W^  Heintzelman,  signed  in  pencil 

Fine  impression,  in  perfecr^nditi^.  R 


VI 


ARTHUR  WM.  HEINTZEWAAX  ( Continued ) 

bBdui  /«  k-  /nr)  CAFE  MONTMARTROIS.  Ffc/u^/  ( ^ 

Original  etching  by  Arthur  W.  Iftej^itzehwin,  signed  in  pencil . , i 

Fine  impression  in  perfect  condition.  Rare.—  7^-100-^  \ej  fob'll  I 

l/ll4.  SCULPTEUR  DE  PISE.  ^ch/'(jjf\  '^Q't 

'\_s  Original  etching  by  Arthur  \t.  JWuiJelman,  signed  in  pencil/ 

Fine  impression,  in  perfect  cowjjtfmi 


AUGUSTE  LEPERE 

Celebrated  French  Etcher.  Born,  1849;  Died,  1918 

“In  one  phrase  is  summed  up  the  essential  aim  of  the  engraver  who 
treats  his  art  with  respect:  'Not  to  imitate;  to  express.’  Lepere  has 
followed  his  own  doctrine  to  its  natural  conclusion  ...  he  works  with 
a plentitude  of  science,  but  also  with  unwearied  freshness  of  inspira- 
tion.”— Eliz.  Luther  Cary. 


L.Uu  tvfV 


*70. 


* 115.  CARRIERES  D'AMERIQUE.  Etching. 

Original  etching  by  August  Lepere,  signed  in  pencil.  Very  fine^ 
proof  on  heavy  Japanese  paper,  in  perfect  condition.  Rare.  -c2 


TISci  CL  i\ 


i 


16. 


17. 


LA  M A ISON  DU  BUCHERON 


JAVELLES  DE  SEIGLE ; 

Etchings.  (2) 

Original  etchings  by  Auguste  Lepere,  signed  in  pencil, 
impressions,  in  perfect  condition.  Together  2 pieces. 


L’ARRIVEE  AU  MOULIN.  Etching. 

Original  etching  by  Auguste  Lepere,  signed  in  pencil, 
sion,  in  perfect  condition.  Rare.  — 3 D 


Fine 


l J 

l 

/"T  ^ 


18.  LA  ROUTE  DE  LA  HOUSSOYE.  Etching. 

Original  etching  bv  Auguste  Lepere,  signed  in  pencil.  Fine  inij 
sion  on  Japanese  paper,  in  perfect  condition.  $ 


S.  M.  LITTEN 

Contemporary  English  Etcher 

u 119.  COURT  OF  THE  MYRTLES.  ALHAMBRA.  Etchl 

Original  etching  by  S.  M.  Linen,  signed  in  pencil.  Fine 
sion,  in  perfect  condition.  - J f) 

i/120.  GATE  OF  JUSTICE.  Etching. 

Original  etching  by  S.  M.  Litten,  signed  in  pencil.  Finl 

9 a I 


n/res 

P 


sion,  in  perfect  condition. 


/ 121.  QUAYSIDE,  DORDRECHT.  Drawing. 

Original  pen-and-ink  drawing  by  S.  M.  Litten,  signed  in  low 
left  margin.  Fine  characteristic  example. 


24 


I. 

)>  ^ 


JAMES  McBEY 

Celebrated  Scottish  Etcher 
Born  at  Newbury,  Aberdeenshire,  December  23,  1883 


Among  the  two  hundred  published  prints  of  McBey,  a certain  num- 
ber stand  out  from  their  fellows,  on  account  of  their  striding  qualities 
of  conception  and  execution.  These  convey  a superb  impression  of 
vitality  and  dynamic  force.  This  is  visible  not  only  in  the  prints  that 
picture  life  and  movement,  such  as  men  at  work  and  nature  in  her  active 
moods,  but  also  in  the  quieter  subjects  of  calm  and  repose.  There  is 
nothing  static  here.  “He  has  a magical  touch  in  the  use  of  the  needle 
and  drypoint  hardly  equalled  since  Whistler,  and  a power  of  human 
expression  superseded  to  his  work  as  a landscape  artist.” 

— A.  M.  Hind,  A History  of  Engraving  and  Etching. 


(//Hr)  BOURGOS.  Etching. 

Haride,  No.  93.  Original  etching,  by  James  McBey,  signed 
ink.  Fine  impression,  in  perfect  condition.  Extremely  rare,  — > 


A 


123.  SURREY  DOWNS.  Etching. 

Hardie,  No.  160.  Original  etching  by  James  McBey,  signed  i lj)  J 


ink.  Fine  impression,  in  perfect  condition.  Rare.  -30 

AlA.  PALESTINE,  BLUE  BONNETS  O’ER  THE  BORDER. 
Etching. 

Hardie,  No.  192.  Original  etching  by  James  McBey,  signed 
ink.  Fine  impression  on  old  paper,  in  perfect  condition. 


n 


4 


t/  125.  DUST,  BEERSHEBA.  Etching. 

Hardie,  No.  193.  Original  etching  by  James  McBey,  signed  in  / J 
ink.  Very  fine  proof,  on  old  paper,  in  perfect  condition.  r f 


W 126.  SNIPER.  Drypoint. 

Hardie,  No.  195.  Original  etching  by  James  McBey,  signed  ir 
ink.  Fine  impression  on  old  paper,  in  perfect  condition. 


J 127.  THE  ADVANCE  ON  JERUSALEM.  Etching. 

Hardie,  No.  198.  Original  etching  by  James  McBey,  signed  in  ink. 
Fine  impression  of  trial  proof, _JSTumber  Two,  on  old  paper,  ir 
perfect  condition.  Rare.  -v5S 


n 


W 128.  SURRENDER  OF  JERUSALEM.  Etching. 

Hardie,  No.  199.  Original  etching  by  James  McBey,  signed  irr-^i 
ink.  Fine  impression  on  old  paper,  in  perfect  condition>-^?^ 


A 129.  TPIE  DEAD  SEA.  Drypoint. 

Hardie.  No.  206.  Original  drypoint  by  James  McBey,  signed  in 
ink.  Fine  impression  on  green  paper,  in  perfect  condition.  -&7CT 
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JAMES  McBEY  ( Continued ) 


llM 


cn 


e e_v/l3(M  MACDUFF.  Etching. 

V J Hardie,  No.  210.  Original  etching  by  James  McBey7  signed  in 
ink.  Very  fine  proof  on  old  paper,  in  perfect  condition.  Framed 

non]  -7<-Xvlh 


SEE  ILLUSTHATI 


131).  THE  RIVA  AT  DUSK.  Drypomt.  jl  Q 

Published  in  1929.  Original  drypoint  by  James  McBey,  signed 


C 


in  ink.  Very  fine  proof  on  old  paper,  in  perfect  condition.  - 30 


O 


X)  \ Z\f  * 132.  SUNSET  CATTAWADE.  Etching. 

Hardie,  No.  217.  Original  etching  by  James  McBey,  signed  in 
ink.  Fine  impression  on  old  paper,  in  perfect  condition.  -3d 
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JAMES  McBEY  ( Continued ) 

\j)  \j  e ^^133.  THE  BRIDGE  BY  NIGHT,  VENICE.  Etching.  >o 

Hardic,  supp.  No.  232.  Original  etching  by  James  McBey,  signed 
in  ink.  Very  fine  proof  on  green  paper,  in  perfect  condition. 
Framed.  -30 


^.vvile  ^134.  RIO  DEI  GRECI.  Etching. 

Hardie,  supp.  No.  234.  Original  etching  by  James  Me 


gned 


Z, 


in  ink.  Fine  impression  on  old  paper,  in  perfect  concntion.—  30 


K(C, 


135.?  LE  MIRAGE.  Etching.  ( ^ 2 

Published  in  1928.  OriginaNetHiingMiy  James  McBey,  signjja  in 
ink.  Very  fine,  nroof  qn,  olcLpaper,  in  perfect  condition.  Framed. 

^ 136.  BRIGHTLINGSEA.  Etching.  ~ j D 

Hardie,  No.  212.  Original  etching  by  James  McBey,  signed  in 
ink.  Fine  impression  on  old  paper,  in  perfect  conditiop.  Framed. 

- 

[see  illustration] 


//  o 


id  1^1^137. 


REGATTA  ON  THE  GRAND  CANAL.  Drypoint. 

Published  in  1930.  Original  drypoint  by  James  McBey,  signed  in 
ink.  Fine  impression  on  old  paper,  in  perfect  condition. 


\ 
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JEAN  FRANCOIS  MILLET 

French  : 1814-1875 

“Fashions  in  art  will  change.  Some  living  artists  who  have  acquired 
great  fame  have  perhans  a'r-’ady  ‘outlived  their  immortality’  while 
others,  today,  unheralded,  will  some  day  he  famous.  But  in  the  roll  of 
honor  of  the  nineteenth  century  there  is  no  name  more  certain  to  gc 
down  to  posterity  as  that  of  a master  of  art  than  the  name  of  Jean 
Francois  Mi  1 let.’’ — Ke ppi  l. 

QVlAWv'u  138.  THE  WOOL  CARDER.  Etching. 

Delteil,  No.  13.  Original  etching  by  J.  F.  Millet,  Fin 
in  rich  brown  ink,  in  perfect  condition, 


SAMUEL  PALMER 

1805-1881 

“During  twenty  years,  Samuel  Palmer’s  work  has  become  for  me, 
more  and  more  beautiful.” — P.  G.  Hamerton. 

^ 139.  THE  HERDSMAN’S  COTTAGE  OR  SUNSET;  CHRISTMAS. 
Etchings.  (2)  J 

Hardic,  No.  3.  Original  etching  by  Samuel  Painter,  the 

plate.  Also  fine  impression  of  Christmas,  also  signt^ffn  the  plate 
Together  2 pieces.  • — ^~/0 


140.  OPENING  THE  FOLD.  Etching. 

IJardic,  No.  13.  Original  etching  hy  Samuel  Palme 
of  the  final  state,  signed  in  pencil 
MH.  In  perfect  condition. 


„ „ r.  fii*  ptxof 

cil  with  the  initials,  FS.-/-FLC1— 

l o 


JOSEPH  PENNELL 

Celebrated  American  Illustrator,  Etcher  and  Lithographer 

Born  in  Philadelphia,  1860;  Died  in  New  York,  1926 

As  a pupil  of  the  Philadelphia  Academy  of  Fine  Arts  his  unusual 
talent  for  etching  was  early  recognized.  He  won  honorable  mention  and 
medals  at  Philadelphia,  Chicago,  Paris,  and  elsewhere. 

1^141.  FAIR  HILL  MANSION.  Etching. 

IVucrth,  No.  12.  Original  etching  hy  Joseph  Pennelh^si 
pencil.  Fine  impression  on  Japanese  paper,  in  perfect  c 
Extremely  rare.  - 


142.  THE  DOGES  PALACE  AND  GRAND  CANAL,  VENICJ 
Etching. 

Wuerth,  No.  6g.  Original  etching  by  Joseph  Pennell,  signet^Tnf 
pencil.  Beautiful  proof,  in  perfect  condition.  Framed.  Extri#mely' 
rare. 


LOWER  BROADWAY.  Etching. 

IVucrth,  No.  328.  Original  etching  by  Joseph  Pennell,  signed  yj 
pencil.  Very  fine  proof,  in  perfect  condition. 


1 cuiicii,  sigiicu  1 _ 

- SO-/3*-bo]\e vOr 

I 
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[Number  150] 


Ju  (y  jV  ^44. 


JOSEPH  PENNELL  ( Continued ) 

js  0 

ENTRANCE  TO  HENRY  VIPS  CHAPEL,  WESTMINSTER. 
Etching.  -7S" 

Wucrth,  No.  351-  Original  etching  by  Joseph  Pennell,  signed  in 
pencil.  Very  fine  proof  on  old  paper,  in  perfect  condition.  Rare 


//145.  OLD  COURT,  LINCOLN’S  INN.  Etching.  _ tfO  , ^ 
Wucrth.  No.  360.  Original  etching  by  Joseph  Pennell,  sigriGl  in 
pencil.  Beautiful  proof  on  old  paper,  in  perfect  condition.  Rare 


IdvvA \c 


\f  146.  NEW  YORK  FROM  BROOKLYN  BRIDGE.  Etching ^ 
Wucrth.  No.  490.  Original  etching  by  Joseph  Pennell,  signecTV 
pencil.  Fine  impression,  in  perfect  condition.  3 Q 


UP. 


M47.  THE  GREAT  CHIMNEY,  BRADFORD.  Etching. 

Wucrth,  No.  553.  Original  etching  by  Joseph  Pennell, 
pencil.  Fine  impression,  in  perfect  condition.  —^2  £ 

1/148.  BUILDING  THE  PIER  AT  DOVER.  Etching. 

Wucrth,  No.  583.  Original  etching  by  Joseph  Pennell, 
. pencil.  Very  fine  proof,  in  perfect  condition.  - SO 

149.  STOCK  YARDS,  CHICAGO.  Etching. 

Wucrth.  No.  594  Original  etching  by  Joseph  Pennell, 
pencil.  Fine  impression,  in  perfect  condition.  jy 


14 


;ne<j  in  \ 
;ij/d  1^- 


1/150.  NEW  YORK  FROM  GOVERNOR’S  ISLAND.  Etch 
Wucrth,  No.  668.  Original  etching  by  JToseph  Pennell 
pencil.  Very  fine  proof,  in  perfect  condition.  — & D 

[see  illustration] 


ing. 

sign. 


in/*' 


.29 


I 


\jev 


151.  . 


JOSEPH  PE X NELL  (Continued ) 

APPROACH  TO  GRAND  CENTRAL.  Etching. 

Wuerth,  No.  6q2.  Original  etching  by  Joseph  Pcnmell.'Viglied  in 
pencil.  Very  fine  proof,  in  perfect  condition.-/' j 


52 J SUNSET  FROM  WILLI  A^SR 
Wuerth,  No.  674.  Original  etcli^g  li 
pencil.  Very  fine  proof,  in  pert/ct  co 


IQfl  BRIDGE.  Etching. 
Jyseph  Pepnell,  signed 
ion. 


[see  illustration] 


ph  renwell,  signed  in. . , 1 

-7^L7o-haiU^nll 


HENRY  RUSHBURY 

Celebrated  Contempcrarv  English  Etcher 

^ 153.  ST.  GERVAIS,  PARIS.  Drypoint. 

Original  drypoint  by  Henry  Rushbury,  signed  in  pencil.  V 
fine  proof  on  Japanese  paper,  in  perfect  condition.—  5a 


r>  ^ 


30 


154. 


''155. 


LEVON  WEST 

Celebrated  Contemporary  American  Etcher 
ENGLISH  BAY.  Etching. 

Original  etching  by  Levon  West,  signed  in  pencil.  Fine  .il/pres-/ 
sion,  marked  trial  proof,  V.  In  perfect  condition. 

FULL  TIDE,  HAVANA  HARBOR.  Etching.  } 

Original  etching  by  Levon  West,  signed  in  pencil.  Fine  impr^~ 
sion,  in  perfect  condition.  ”^■3  0 


v 156.  HIGH  PASS.  Etching. 

Original  etching  by  Levon  West,  signed  in  pencil, 
perfect  condition.  — c2 


tAS7.  ICEBERG  LAKE.  Etching. 

Original  etching  by  Levon  West,  signed  in  pencil.  Fine  iij 
sion,  in  perfect  condition. 


0158.  MOUNTAIN  CLIMBERS.  Etching. 

Original  etching  by  Levon  WesO-signed  in  pencil.  Fine 
sion,  in  perfect  condition.  — 


pine  in 

t/>r^ 
imJres-jJ 


*"159. 


160. 


PACK  HORSES.  Etching.  , T*’*' 

Original  etching  by  Levon  Wesji,  signed  in  pencil.  Fine  imj/essiAn, 
in  perfect  condition.  — / VJ 


THE  EAGLE.  Etching. 

Original  etching  by  Levon  Westsigned  in  pencil.  Fine  im 
sion,  in  perfect  condition. 


i^res- 


•S 

/ 


of. 


161.  THE  MOUNTAIN  RANGER.  Etching 


Original  etching  by  Levon  West,_signgd  in  pencil.  Very  fine  proof, 


in  perfect  condition  Rar 


1st,  _signe 


0162.  SUPPLIES.  Etching. 

Original  etching  bv  Levon  West,  signed  in  pencil.  Fine'  injprc^  ) 


sion,  in  perfect  condition. 


JAMES  ABBOTT  McNEILL  WHISTLER 

Celebrated  American  Painter  and  Etcher 

Born  in  Lowell,  Mass.,  in  1834 ; Died  in  London,  in  1903 

“All  his  work  is  alike — perfect.  The  greatest,  most  perfect,  as  a 
whole  that  any  etcher  has  ever  accomplished.” — Joseph  Pennell. 

163.  BIBI  VALENTIN.  Etching 

Kennedy,  No.  50.  Original  etching  by  Whistler,  signed  in  the 
plate.  Fine  impression  on  Japanese  paper,  in  perfect  condition^ 


Framed. 


imp 

-3 


^ 164.  BILLINGSGATE.  Etching. 

Kennedy.  No.  47 
plate.  Very  fine  proof 


Etching.  \ 

Original  etching  by  Whistler,  signed  in  the  \ , 

>of  in  perfect  condition.  Framedi— j 
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[Number  165] 


JAMES  ABBOTT  McNEILL  WHISTLER  ( Continued ) 

l/\j  GAG  1 165.  THE  L1MEBURNER.  Etching. 

Kennedy,  No.  46.  Original  etching  by  Whistler 


plate.  Fine  early  proof,  in  perfect  condition.  One  o 

- /rro 


, signld  ih'S-h^ 
:>f  thefimportant 


A 


l/  166. 


plates  of  the  Thames  Set.  Framed. 

[see  illustration] 

VENUS.  Etching. 

Kennedy,  No.  59.  Original  etching  by  Whistler,  signecUir 
plate,  h'ine  impression,  in  perfect  condition.  Framed.-  «2T 


«/ 


167. 


THE  FORGE.  Dry  point. 

Kennedy,  No.  68.  Original  drypoint  by  Whistler,  signed  in  th' 
plate.  Fine  early  proof  in  perfect  cipndition.  Framed. 

LONG  VENICE.  Etching.  l</~ 

Kennedy,  No.  182.  Original  etcl 
with  the  “Butterfly.’'  Very  fine  proof, 
of  the  Venetian  set.  Framed. 


j 

n 


^rooi,  in -per 

zp&d' 


/histler,  signed  _ 
erfect  condition 


1 


32 


R.  W.  WOICESKE 

American:  Contemporary 

Among  contemporary  prints  the  work  of  Woiceske  stands  out  for  the 
sheer  beauty  and  detail  of  his  landscapes. 

^169.  BIRCHES.  Dry  point,  I ^7, 

Original  drypoint  by  R.  W.  Woiceske,  signed  ii J penail.  Fifle 


impression,  in  perfect  condition. 


170.;  BIRCH  WOODS.  Drypoint. 

Original  drypoint  by  R.  W.  Woiceske,  signed  in  pencil, 
trial  proof,  in  perfect  condition.  ^0-3a- Mleyo  fl 


r 171.  BROOKSIDE.  Drypoint. 

Original  drypoint  by  R.  W.  Woiceske,  signed  in  pencil 
proof,  in  perfect  condition.  ~3p 


A 112.  HEMLOCKS  IN  WINTER,  Etching. 

Original  etching  by  R.  W.  Woiceske^signed  in  pencil.  Fir 
proof,  in  perfect  condition. 

‘^173.  HOMEWARD  PATH.  Etching. 

Original  etching  by  R.  W.  Woiceske^  signed  in  pencil 
impression,  in  perfect  condition.  — &L  Pj 


^ 174.  HUDSON  VISTA.  Drypoint. 

Original  drypoint  by  R.  W.  Woicesk^,  signed  in  pencil 
impression,  in  perfect  condition.  — 


J lb’ 

irjp  tria^ 
il.  ^Fiije 


S' 7 


^ 175.  MISTY  MOONLIGHT.  Pencil  Drawing  and  Etching.  (2)  '■*% 
The  original  pencil  drawing,  study  for  the  etching  of  the  sany 
subject  by  R.  W.  Woiceske,  signed  in  pencil.  Also  fine  sigryrf 
proof  of  the  etching.  Together  2 pieces.  ~\lTO 


rT 


176.  QUIET  DAYS.  Etching. 

Original  etching  by  R.  W.  Woiceske^  signed  in  perttflj  E# fie  »*■ 
impression,  in  perfect  condition.  y 


'All.  REFLECTIONS.  Drypoint. 

Original  drypoint  by  R.  W.  Woiceske,  signed  in  pencil? 


impression,  in  perfect  condition 


*1 78.  SILVER  LIGHT.  Etching. 

Original  etching  by  R.  W.  Woiceske,  signed  in  pencil, 
impression,  in  perfect  condition.  _ q 

^79.  WINTER  WOODLANDS.  Etching. 

Original  etching  by  R.  W.  Woiceske,  signed  in  pencil, 
impression,  in  perfect  condition.  j—" 
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!j>6anAV 


■ 


[Number  180] 


ANDERS  ZORN 

Cf.lbrated  Swedish  Painter  and 


Etcher 


Born  at  Mora,  Dalecarlia,  in  1860;  Died  in  1920 


“But  it  is  in  his  etchings  that  the  art  of  Anders  Zorn  is  seen  in  its 
highest  vigor,  creativeness  and  sureness  of  hand,  whether  these  etchings 
be  done  directly  from  nature  or  are  transcriptions  of  his  masterly 
paintings.  Lines  apparently  scribbled  at  random,  and  which  might  seem 
to  harshly  gash  the  copper-plate,  result  in  a whole  which  is  strong,  clear, 
and  vivid,  and  the  etchings  present  pictures  expressing  the  most  delicate 
and  fleeting  phases  of  expression  and  gesture.” — Henri  Marcel. 


180.'  GIRL  WITH  CIGARETTE.  Etching. 

Asphtnd,  No.  62.  Original  etching  by  Anders  Zorn,  signed  in 
pencil  and  with  pencil  dedication  to  Zorn’s  friend,  Gronvold 
Very  fine  proof  in  the  first  state,  in  perfect  condition.  Framed. 


[see  illustration] 


-/<ro 
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[Number  181  ] 


$LA 1 


ANDERS  ZORN  ( Continued ) 

qW  M 81J  A SWEDISH  MADONNA.  Etching. 

V_>  Asphmd.  No.  nr.  Original  etching  by  Anders  Zorn,  signed  lr 
pencil.  Fine  impression,  upper  plate-marke  slightly  fcrackecy  - 

-6°  p.|s.^E^K 


SEE  ILL 


LLlfSTRA 


182. ) PORTRAIT  OF  MRS.  CHARLES  NAGEL.  Etching. 

Asphmd.  No.  n ?.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutcli^  paper,  in  pejfect  condition  «- 

36  hWH 


Rare. 


G8.L)  MRS.  GROVER  CLEVELAND.  Etching. 

Asphmd,  No.  146.  Original  etching  by  Anders  Zorn,  .sighed  in 
pencil.  Fine  impression  on  old  French  paper,  in  perfect  condi- 
tion. Rare.  ~3D  — T l C / T?> 


^ £)<J, 

V''  ( 184d  MAJA  VON  HEIJNE.  Etching. 

Asphmd,  No.  ijo.  Original  etching  by  Anders  Zorn.  Fine  impres- 
sion on  brown  colored  paper,  repaired.  Rare.  - 7 ^ji 


7 


.15 


ANDERS  ZORN  ( Continued ) 

l)6cu\JU  V J R T R A I T OF  HENRY  G.  MARQUAND.  Etching. 

'^m^-.-isplund.  No.  81.  Original  etching  hy  Anders  Zorn,  signed  ? 


pencil.  Fine  impression,  in  perfect  condition.  Extremely  rare 
only  thirity-five  proofs  prjjn^  my^data  destroyed.  — / QO 


186.\jlvOL  MARGIT.  Etching.  Sj  i 

Asplund,  No.  15?.  Original  etching  hy  Anders  Zorn,  ^Jjmedln 
pencil.  Fine  impression  in  brown  ink  on  ribbed  paper,  ly*?  slignt 
printer’s  fold.  From  the  Strolin  and  Bennett  collections.  _ Rar 


collections.  _ Kare  * , 


187))MISS  RASMUSSEN.  Etching. 

Asplund,  No.  183.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutch  paper,  slightly  stained Q 

,1  -M-  GJ.S  FBem 


I SEE  ILLUSTRATION! 


U 


iu 
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iG'a^V 


AXDERS  ZORN  ( Continued ) 

V /^PORTRAIT  OF  MRS.  KIP.  Etching. 

Asplund,  No.  184.  Original  etching  by  Anders  Zorn,  signed 
pencil.  Fine  impression,  in  perfect. condition..  Rare.  Q 

oJ.S 

ri89l  BETTY  NANSEN.  Etching. 


>6  1 


Asplund.  No.  190.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  early  proof  before  foul  biting,  was  remqyed,  yn, 

Dutch  paper,  in  perfect  condition.  *0 ^ I C-'JI  9 Qe  ftl't/tt 


2 1 


190. )  THE  BRIDESMAID.  Etching. 

Asplund.  No.  192.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutch  paper,  in  perfect  .condition.-  O 

JL-4'Ojy  ck  &,k 

191. /  MENDING.  Etching. 

Asplund,  No.  193.  Original  etching  W*^\nders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dut€FT)papdr,  in  perfect  condition.  o 

Asplund.  No.  194.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Very  fine  proof  on  Dutch  paper,  in  perfect  conditiOy^  • 
From  the  Charles  Jacquin  collection.  — sP  ^ bj-'T  ' 0 ,• 


^fl93:  KESTI.  Etching.  ^ " t 

v.  - Asplund,  No.  196.  Original  etching  by  Anders  Zorn,  sigpcd  in 

pencil.  Fine  impression  on  Dutch  paper,  in  perfec^eenflitioii ^—33, 

y /^\  „ , . J^**3£**Zj  X X cjt- |3f*v  Kr 


f 


194.  THE  FIRST  POSE.  Etching. 

Asplund.  No.  201.  Original  etching  by  Anders  Zorn,  signed  if 
pencil.  Fine  impression  on  Dutch  paper,  in  perfect*  condition. 

/ \ S 

195  * MR.  AND  MRS.  ATHERTON  CURTIS.  Etching. 

v Asplund,  No.  203.  Original  etching  by  Anders  Zorn,  signed  in  ^ j 
pencil.  Fine  impression,  in  perfect  condition.  Rare.  Jff  if 

QkVH. 

v i^96M  THE  PRECIPICE.  Etching.  *1  Jf10^ 

Asplund,  No.  228.  Original  etching  by  An  del#  S)rn,  signed  in  » n 
pencil.  Very  fine  proof,  in  perfect  condition.  Framed.  - /jt)  -O  0 -Q  </&  H 1 

/V  * Brill 

\f  197.\MODEL  SEATED  ON  BED.  Etching.  ^ 

X.  ^/Asplund,  No.  230.  Original  etching  by  Anders  Zorn^sifcjned  in 

pencil.  Very  fine  proof  on  green  paper,  in  perfect  rendition ,—JJd 

198/  PORTRAIT  OF  STRINDBERG.  Etching.  ^ ^ ^ t 

Asplund,  No.  231.  Original  etching  by  Anders  Zorn,  signed  in  ' A ) 'T-* 

pencil.  Fine  impression  on  Dutch  paper,  in  prefect  condition.- ' 

* \ I jx  ^ X J S,  a t I w / 'd  M, 

lj  BRUSHWOOD.  Etching. 

Asplund^  No.  238.  OriginaT^t^Ikig^^nders  Zorn,  signed  in 
D/t’ch»pape,rf  m perfect  condition. 


199.  BRUSHWOOD.  Etching. 
Asplund.  No.  238.  Origir 
pencil.  Fine  impression  on 

200. 1 AN  OLD  SOLDIER 


a^C)  0,  sf.  S «j  € lj  v v K, 

Asplund,  No.  243.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutch  paper  £)*(.  £cfc 


Etching. 


37 


l/r\ 


l* — 


ANDERS  ZORN  (Continued) 


|)  iu(Rci  U/Y201)  DAGMAR.  Etchi 
^ Asplwid,  No.  250. 


king. 


J 


r 


\ 

v 

rn,  signed  in 


Original  etching  by  Anders 

pencil.  Very  fine  proof  on  Dutch  ^ paper^  in^pe-rfey.t^  cop djtiqn 
Framed. 

[SE 


of  on  Dutch  paper,  in  .perfect condition. 

-=3<3a 

EE  ILLUSTRATION]  ^ 


f)  M ^ G»e_^ v /S)  THE  LETTER.  Etium 

' — * Asplund,  No.  254.  a)rfS> 


Anders  Zorn,  signed  in 


pencil.  Fine  impression  in  rich  brown  ink  on  Dutch  paper.  Framed 


X)  Bd  aJI  Cv-  * /203)  EKA.  Etching 


Asplund,  No.  255.  Originaljetchilg  Zorn.  Fine  impres-  1 -75 

sion  on  Dutch  paper,  in  pi|rfect  jbondinon.  -W  ~<?D  CU  C <U  Dvi 


V(  204.)  THE  FENCE.  Etching. 

Asplund,  No.  257.  Origina 


nng  by 


P.\>idcMS^nT?'sig 


V.\j  \ . 

si^nea  lr 


pencil.  Fine  impression  on^Dutch  paper,  in  perfect  condition. 
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ANDERS  ZORN  (Continued ) 

)(iiA4W^?205J  GULLI,  No,  1.  Etching. 

Asplund,  No.  263.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutch  pa  BSE,  in  perfect  condition.  ~0 

/■  A ' 

206.'  THE  BED  STOOL.  Etching,  y 

'■*-  Asplund,  No.  266.  Origfna/  etching  by  An der&^arn,-  signed  in 
pencil.  Fine  impression  qg^Bufcn  pa_gi^~,.iwyfe’rf ecl^ccmdition. 

*\  O' ‘*X  < B r L)  1 1 , ,** . J 

v-  (207;  MY  MODELS.  Etching.  ' •)  ^ 

Asplund.  No.  273.  Original  etching  by  Anders  Zorn,  signed  iiw*  , - ' 

pencil.  Fine  impression  on  Dutch  paper,  in  perjsGfc-^jfflition.  -~*-Y 0 

/ - x 3W,  *0  t/e  8 r v K 


208,  DANCE  AT  GOPSMOR.  Etching. 

Asplund.  No.  273.  Original  etching  by  Anders  ZmnA^siggfed  in^wt*^* 
pencil.  Fine  impression  on  Dutch  paper,  in  perfecWJPondiiion.  -cCiCj 

vf  209:  DALECARLIAN  PEASANT.  £*<fmg. 

Asplund,  No.  283.  Origtnhl  etching  by  Anders  ‘Zorn,  signed  in 


pencil.  Fine 
From  the 


Sine  impression  cA^DtiJch  paper,  in  perfecL-eeWdition.  . , , 

■ Bennett  collection  ~3l O.J.-SAt  un/t t 


‘•'7  210.)  THE  PILOT.  Etching. 

Asplund,  No.  283.  Original  etching  by  Anders  Zorn,  signed  in 
pencil.  Fine  impression  on  Dutch  paper,  in  perfect  condition.  ">2a 
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E.  P.  AND  W.  H.  O'REILLY, 

Auctioneers 


WE  MAKE  A SPECIALTY  OF 
DISPOSING  BY  AUCTION  ARTICLES  OF  EVERY 
DESCRIPTION  PERTAINING  TO  THE  HOME 
EITHER  FROM  LARGE  OR  SMALL  ESTATES 

METHOD  AND  REPUTATION  INSURES 
THE  UTMOST  SATISFACTION 

DEPARTMENT  EXCLUSIVELY  FOR 
APPRAISALS  AND  INVENTORIES 

REFERENCES  FROM 

THE  LARGEST  AND  BEST  KNOWN  LEGAL  FIRMS 
IN  NEW  YORK 


PLAZA  ART  GALLERIES,  INC. 

9,  11  and  13  EAST  59th  STREET 

AT  FIFTH  AVENUE 


E.  P.  and  W.  H.  O’REILLY,  Auctioneers 


